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| Vivaldi® Juditha Triumphans (1716)
) presented by Pinchgut Opera.
pera

Wednesday 5 December 7:30 pm
Saturday 8 December 7:30 pm
Sunday 9 December 5:30 pm
DearFriends, Monday 10 December 7:30 pm
Welcome to the brst Pinchgut Newsletter for 2007, and a sp =ci£:lity Recital HallAngel Place Sydney
welcome to all new subscribel/e expect to write seven or so
newsletters over the yeamostly telling you about our productipn
of Vivaldi@ Juditha Triumphans the music and the people in

Bookings will open for newsletter
subscribers Monday 3 July and to thg

olved in it. public on 17 JulyThere will be a
volvedint special ofer to subscribers that will
Vivaldi Wrote Operas? be announced in a later newsletter

Everyone know¥ivaldi® The Four Seasontt is possibly the (We know that we should not get-an

most played and most popular classical work totiag way noyed at potential customers but we

Vivaldi is a victim of his own success in writing that well-knofvncome close when people ask us in laje

work and so many other successful concertos. Oftgofien is | December ONgwhen is it on?0

the fact that he composed forty six operas and, it is thought,ffoyrease put the dates in your calendafs

oratorios of whichludithais the only one found (so far). or on the fridge nowExcuses will not
be accepted).

Judithais a glorious piece of music, full of delightful arias an
stirring choruses. It is recognizablyvaldi - he must be incapa
ble of writing a dull bar - and the story grips us in a way we expect from opera. If you do not know
Judithg we think that you will enjoy discovering it with us.

The Cast

We are proud to announce the cast we have chosen:

Sally-Anne Russell, who sang in our productions 8&meleandThe Fairy Queemand
who has been working with Opeastralia over the past two years, will sing the title
role of Juditha

Sara Macliver who was with us folrhe Fairy QueemndOrfeowill sing Abra,
Judith®maid.

Fiona Campbell (Idamante indomenedwill sing Vaugus, Holofernes@ptain.

New to Pinchgut are mezzo-soprdtenae Martin, anAus-
tralian now living in London, who will sing the role of Ozias
the priest, &American countertenddavid Walker who takes the role of Holofernes.

Antony Walker will be conductinghlcina for OperaAustralia

in Melbourne in December and that gives us an opportunity t
askAttilio Cremonesi to conduct from the harpsichorttilio
(very appropriately) lives iNenice and has played or con
ducted manyivaldi works. He was last iAustralia in 1995
with RenZ Jacobs for Musitéva and he tells us that he had
such a great time on that tour that he has wanted to return e
since.There will be a fuller bio and an interview wiltilio in

a later newsletter

Mark Gaal will direct the production. Mark directeédrfeofor us in 2004 and has been
busy since with freelance directing and teaching at NIDA.

And, of course we will have the Orchestra of Amtipodes on instruments of the period (there are lots of
fabulous instruments in this orchestra which we will tell you about later) and Cantillation as the chorus.
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The Work

Juditha Fiumphans devicata Holoferis barbar{eo give it its full name, which we probably wori® again)
was composed byivaldi in 1716 forOspedale della Pietahe girls@rphanage ivenice wheré/ivaldi had
been violin teacher since 1704. It was originally performed with an all-female cast and, we assume, orchestra.

The libretto was by lacapo Cassetti and was based on the apocryphal Book oA3uitlittas a biblical story
it is technically an oratorio.

The libretto, in Latin, is available on the interhete The wonderful Natalie Shea is preparing a new English
translation which we will put on the website as well as in the program.

Perhapsludithais not a story full of suspense and insights into the human condition in the whiothaheo
was. It is in its own way a moving love story and very unusual, though, in the world of opera and oratorio in
presenting a very powerful female hero.

A note on Judith from Fred Blanks

Fred Blanks has been a music critic for over 50 years and has a written record of every performance he has
been to. He tells us thatidithahas not been performed professionallAustralia before and that the only
performance he knows was at NSMinservatorium of Music in 1974.

We asked Fred to tell us more abdutlith

Judithis reputed to be the fourth apocryphal book of theT@ktament, and probably originated in the 1
century BC. It covers a story of how Holofernes takes vengeance on Jusitar(\WPalestine) for not sup
porting one of his own wars. Hisssyrian troops besiege the Judaean city of Bethuleealthy young and
beautiful widow of this city decides to confront Holofernes to célthed siege. He wants to seduce, lzerd
arranges a bountiful dinner for h&he plies him with wine to such an extent that when they stagder of
bed, he falls asleep, and she pulls out his sword and ¢iiis dead The Judean army then attacks the lead
erlessAssyrians and defeats them.

The story appears in an English poem written sometime betweet amel 3@ centuries, and published in
the same 7 century volume as the famous English epiBebwulf(now in the British Museum).

Various composers have been attracted to the story of Judith. Possibly the most famous of\thverdiare
Mozart and Goossend/ivaldi@ Juditha TiumphansRV 644 is allegedly his only surviving oratorio.

Mozarts€la Betulia Liberatak118 was composed partly in Italy and Salzpir about 1771, using Metasta

sio as librettist. It actually an oratorio, vaguely similar tepara seriaand is rarely resuscitatethe mel

ody of its bPnale is actually by Michael Haydn; why Mozart copied it is not known. But the Mozart is said to
Opull out all the stopsO and Opaints a lively picture using a highly colourful paletteO (Zaslaw & Cowdery).

The operaludith, Opus 46, by Eugene Goossens was composed 1926-9 with libréttoddg Bennett. It is

in one act and was published by Chestad dedicated to OBoonieO (Dorothy Millar). Premiered at Covent
Garden in 1929, it has a more convoluted plot thavitadi work, but of course and identical conclusion.

And one point of particular local history is that when the compaséis capacity as Director of the NSW
Conservatorium, conducted the opera with the Conservatorium Opera School in June 1951, the role of Judith
was sung by a rising young soprano named Joan Sutherland. It was her public operatic debut; she never sung
it again. | attended this performance on an amazing evehudghwas coupled with, of all things, PuccsiO
Gianni Scicchiwhich was followed the Goossens opera. (Arete Zantiosis, not Joan Sutherland, sang Lau
retta). | actually wrote a private revieas | did for every music event | heard, long before bursting into print
publicly (Canon in the late 194Qdlusical Tmes(U.K.) in 1955,Sydney Morning Heralth 1963), and

praised all the singers (Jam&#son was Holofernes, Ronald Dowd was Bagoas) while expressing doubt

about their acting abilities.

Perhaps Pinchgwt@valdi staging will introduce a successor to Dame Joan?
Fred Blanks

Did you know thavivaldi said he wrote 94 operas? Until fairly recently only 19 of these were known. Now
there appears to be around 50 still existiftge most well known ones a@lando Furiosg Farnaceand
LOOIlimpiadePerformers like Cecilia Bartoli have done a lot to bring these back to public attention.
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Recordings of Juditha
There are two recording that we especially like:
r = Alessandro de Marchi conducting Cecilia do Raksademia Montis Regalis on Nasve
S Vivaldi Edition. Magdalena Kozena sings Judithilis is part of NasveWivaldi Edition, a

very lage project to record all 450 bivaldi® work in the National Library iffurin. The
Vivaldi Edition is well worth investigatingvww.vivaldiedition.com

I

Robert King conductinghe King® Consort on Hyperion, withnn [ Prn
Murray singing JudithaeOre using an edition prepared by Robert Kir S Sl

These should be available from Fish Fine Music 350 g&eStreet Sydney (talk War-
wick), Michael®Music Room Shop ITown Hall Square Sydney (talk to David or Dan) e
online atwww.buywell.com

Footnote to Idomeneo

Several observant audience members noticed that the soloists had pieces of Resh-coloured wire attached to
them and wondered if these were microphones to amplify the vdicesanswer is no!

All the performances and the general rehearsal were recordedAB@hi®r production of the CD that will

be released later in the yeas the soloists moved around the stageliiter to catch their voices directdp

they used very small mikes that are placed over theirBardanuswas recorded in the same wayt this

was not used for amplibcation in the hehat you heard was the singers' unamplibed voices. Quite-a com
pliment to City Recital Hall's acoustic, we think.

What’s Antony doing now?

Antony Walker went straight back to the US#ter Idomeneo, and on Boxing Day began rehearsafgifor
zona Opera(performances on Madame Butterf3jis next assignment will be his brst performances as Pitts
burgh Opera&new music director - Mozastdagic Flute He® also conducting BrittesBilly Buddfor Pitts
burgh and Rossirs@tello for Washington Concert OperaApril. In the American summer he@eturning to
Glimmemglass which is a summer festival in N&¥ark state to conduct two works in the Orpheus cycle--Mon

teverdi®Orfeoand Hgdn@LOanima del blosefo

Are you are hero?

Pinchgut would not have been able to continue into its sixth year
without the support of our heroes. Instead of looking forward to t
production of Juditha, you would be saying "Do you remember tt
funny little opera company that did a couple of shows in City Re
cital Hall a few years ago?" So we are all very grateful to the he HEROES OF PINCHGUT
roes.

But, frankly survival in times such as these is a strugyeedo not
receive substantial support from governments and although box ofbce has been very good, it dods not
cover our costdMe economise on everything except the music, which we are determined to make fas
good as we possibly can.

If you would like to talk about becoming a hero please contact Liz on 0407 916 802 or at
liz@pinchgutopera.com.a$he will be glad to tell you whatever you need to know about the company
Or, if you are already convinced, send you cheque payaPBim¢hgut Opera Public Fund to

PO Box 239
Westgate
NSW 2048

Donations over $2 are tax deductible and receipts for tax purposes will be issued.
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DardanusCD

Our CD ofDardanuscame out at the end of last yeand it®wonderful to hear the

piece again. Opera-Opera has reviewed it in their March edition saying O ... exemplary
vocal performances - not to mention the splendidly gutsy instrumental sound of the
original instruments of the Orchestral of thatipodes undeAntony Walker@ baton at

it@ best.O If you havereleady bought a copy you can do so throughAB@ shop, or

Pne music stores like Michaglusic Room or Fish Fine records, or at
www.buywell.com

ABC Classics have plans to record our productiojudiitha We believe we are the

only opera company in the world recording all of its productions for CD reM&sare
proud of that and very grateful to tABC for all the help they give uss there are now bve Pinchgut record
ings available, they would make a great gift for an opera.lover

Cantillation and the start of 2007

Cantillation has had a very busy start to 2007 with three back to back projects with the Sydney Symphony

and a couple of CD recordings. First up \8gsnphony at the Moviegth Michael Parkinson presenting; a
fascinating collection of wonderful music from the movies. Just completed is BeaAprs@an Requiem

which saw Cantillation in its biggest version yet - 80 voidés review in the Sydney Morning Herald said )
CCantillation ... demonstrated equal capacity for quiet introspection, rich resonance and forceful declamationO.
And coming up in March i¥augharWilliam@ SinfoniaAntarticawith some of the Ponting pictures from
Scott®expedition to thAntarctic. For more info se@ww.sydneysymphongom

A quick update on a few other people

Justin Way, director ofSemeleFairy QueenandDardanusis directing Opera-Australigfdist opened pro
duction of Hande#Alcina, conducted by Richard HickoRally-Anne Russell is starring in this as Brada
mante. Justis@lesigners foAlcina areAndrew Hays & Kimm Kovac, who designedrairy Queerfor us.

Miriam Allan, who sang irBemeleFairy QueerandDardanushas been doing terribcally well overseas.
Most recently she has been singing another beautiful wovkvafdi@ for soprandNulla in Mundo, pax sin
cerawith lesArts Florissants directed [Baul Agnew (Dardanug!

Sara Macliver (Fairy QueenandOrfeo) has a new CD out - Canteloub80ngs of théuvegne It has been
very well reviewed, and is a beautiful listéwvailable fromABC and Pne music shops,www.buywell.com

Latin Phrase of the Day:

To prepare you foduditha FTiumphans we will teach you some simple Latin phrases over the year
many of which we think you will Pnd usefldlhe Prst one is

Oduo mediofermentumi - quamlubet amoO

which means “two middies, please love”. Try to use that phrase today.

Latin Phrase of the Day is prepared with help fidki of Gleebooks. Gleebooks are at 49 Glebe Poifgt
Road Glebe and online aivw.gleebooks.com.auPlease send your favourite Latin phrase to
ken@pinchgutopera.com.au

And that®it from usBest wishes from Kemlison, Liz, Anna andAndrew

Pinchgut Opera Lt&BN 67 095 974 191 email :liz@pinchgutopera.com.au

PO Box 23%Vestgate NSW2048 ph. (02) 9518 1082 fax (02) 9572 8881
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