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Dear Friends,

Welcome to the Þrst Pinchgut Newsletter for 2007, and a special 
welcome to all new subscribers. We expect to write seven or so 
newsletters over the year, mostly telling you about our production 
of VivaldiÕs Juditha Triumphans: the music and the people in-
volved in it.

Vivaldi Wrote Operas?

Everyone knows VivaldiÕs The Four Seasons. It is possibly the 
most played and most popular classical work today. In a way, 
Vivaldi is a victim of his own success in writing that well-known 
work and so many other successful concertos. Often forgotten is 
the fact that he composed forty six operas and, it is thought, four 
oratorios of which Juditha is the only one found (so far).

Juditha is a glorious piece of music, full of delightful arias and 
stirring choruses. It is recognizably Vivaldi - he must be incapa-
ble of writing a dull bar  - and the story grips us in a way we expect from opera. If you do not know 
Juditha, we think that you will enjoy discovering it with us.

The Cast

We are proud to announce the cast we have chosen:

Sally-Anne Russell, who sang in our productions of Semele and The Fairy Queen and 
who has been working with Opera Australia over the past two years, will sing the title 
role of Juditha.

Sara Macliver who was with us for The Fairy Queen and Orfeo will sing Abra, 
JudithÕs maid. 

Fiona Campbell (Idamante in Idomeneo) will sing Vaugus, HolofernesÕ captain.  
          
New to Pinchgut are mezzo-soprano Renae Martin, an Aus-

tralian now living in London, who will sing the role of Ozias 
the priest, & American countertenor David Walker who takes the role of Holofernes.

Antony Walker will be conducting Alcina for Opera Australia 
in Melbourne in December and that gives us an opportunity to 
ask Attilio Cremonesi to conduct from the harpsichord. Attilio 
(very appropriately) lives in Venice and has played or con-
ducted many Vivaldi works. He was last in Australia in 1995 
with RenŽ Jacobs for Musica Viva and he tells us that he had 
such a great time on that tour that he has wanted to return ever 
since. There will be a fuller bio and an interview with Attilio in 
a later newsletter.

Mark Gaal will direct the production. Mark directed Orfeo for us in 2004 and has been 
busy since with freelance directing and teaching at NIDA.

And, of course we will have the Orchestra of the Antipodes on instruments of the period (there are lots of 
fabulous instruments in this orchestra which we will tell you about later) and Cantillation as the chorus. 

VivaldiÕs Juditha Triumphans (1716) 
presented by Pinchgut Opera.

Wednesday 5 December 7:30 pm
Saturday 8 December  7:30 pm
Sunday 9 December 5:30 pm
Monday 10 December 7:30 pm

City Recital Hall Angel Place Sydney.

Bookings will open for newsletter 
subscribers Monday 3 July and to the 
public on 17 July. There will be a 
special offer to subscribers that will 
be announced in a later newsletter.

(We know that we should not get an-
noyed at potential customers but we 
come close when people ask us in late 
December ÒNow, when is it on?Ó 
Please put the dates in your calendars 
or on the fridge now. Excuses will not 
be accepted).
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The Work

Juditha Triumphans devicata Holoferis barbarie (to give it its full name, which we probably wonÕt do again) 
was composed by Vivaldi in 1716 for Ospedale della Pieta, the girlsÕ orphanage in Venice where Vivaldi had 
been violin teacher since 1704. It was originally performed with an all-female cast and, we assume, orchestra. 
The libretto was by Iacapo Cassetti and was based on the apocryphal Book of Judith. As it was a biblical story, 
it is technically an oratorio.

The libretto, in Latin, is available on the internet here. The wonderful Natalie Shea is preparing a new English 
translation which we will put on the website as well as in the program.

Perhaps Juditha is not a story full of suspense and insights into the human condition in the way that Idomeneo 
was. It is in its own way a moving love story and very unusual, though, in the world of opera and oratorio in 
presenting a very powerful female hero.

A note on Judith from Fred Blanks

Fred Blanks has been a music critic for over 50 years and has a written record of every performance he has 
been to. He tells us that Juditha has not been performed professionally in Australia before and that the only 
performance he knows was at NSW Conservatorium of Music in 1974.

We asked Fred to tell us more about Judith.

Judith is reputed to be the fourth apocryphal book of the Old Testament, and probably originated in the 1st 
century BC. It covers a story of how Holofernes takes vengeance on Judea (Western Palestine) for not sup-
porting one of his own wars. His Assyrian troops besiege the Judaean city of Bethulia. A wealthy young and 
beautiful widow of this city decides to confront Holofernes to call off the siege. He wants to seduce her, and 
arranges a bountiful dinner for her. She plies him with wine to such an extent that when they stagger off to 
bed, he falls asleep, and she pulls out his sword and cuts off his head. The Judean army then attacks the lead-
erless Assyrians and defeats them. 

The story appears in an English poem written sometime between the 5th and 10th centuries, and published in 
the same 7th century volume as the famous English epic of Beowulf (now in the British Museum). 

Various composers have been attracted to the story of Judith. Possibly the most famous of them are Vivaldi, 
Mozart and Goossens.  VivaldiÕs Juditha Triumphans RV 644 is allegedly his only surviving oratorio. 

MozartsÕs La Betulia Liberata K118 was composed partly in Italy and Salzburg in about 1771, using Metasta-
sio as librettist. It actually an oratorio, vaguely similar to an opera seria, and is rarely resuscitated. The mel-
ody of its Þnale is actually by Michael Haydn; why Mozart copied it is not known. But the Mozart is said to 
Òpull out all the stopsÓ and Òpaints a lively picture using a highly colourful paletteÓ (Zaslaw & Cowdery). 

The opera Judith, Opus 46, by Eugene Goossens was composed 1926-9 with libretto by Arnold Bennett. It is 
in one act and was published by Chester, and dedicated to ÒBoonieÓ (Dorothy Millar). Premiered at Covent 
Garden in 1929, it has a more convoluted plot than the Vivaldi work, but of course and identical conclusion. 
And one point of particular local history is that when the composer, in his capacity as Director of the NSW 
Conservatorium, conducted the opera with the Conservatorium Opera School in June 1951, the role of Judith 
was sung by a rising young soprano named Joan Sutherland. It was her public operatic debut; she never sung 
it again. I attended this performance on an amazing evening: Judith was coupled with, of all things, PucciniÕs 
Gianni Scicchi, which was followed the Goossens opera. (Arete Zantiosis, not Joan Sutherland, sang Lau-
retta). I actually wrote a private review, as I did for every music event I heard, long before bursting into print 
publicly (Canon in the late 1940s, Musical Times (U.K.) in 1955, Sydney Morning Herald in 1963), and 
praised all the singers (James Wilson was Holofernes, Ronald Dowd was Bagoas) while expressing doubt 
about their acting abilities. 

Perhaps PinchgutÕs Vivaldi staging will introduce a successor to Dame Joan? 
Fred Blanks

Did you know that Vivaldi said he wrote 94 operas? Until fairly recently only 19 of these were known. Now 
there appears to be around 50 still existing. The most well known ones are Orlando Furioso, Farnace and 
LÕOlimpiade. Performers like Cecilia Bartoli have done a lot to bring these back to public attention. 
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Recordings of Juditha

There are two recording that we especially like:

Alessandro de Marchi conducting Cecilia do Roma Academia Montis Regalis on Na•ve 
Vivaldi Edition. Magdalena Kozena sings Juditha. This is part of Na•veÕs Vivaldi Edition, a 
very large project to record all 450 of VivaldiÕs work in the National Library in Turin. The 
Vivaldi Edition is well worth investigating. www.vivaldiedition.com

Robert King conducting The KingÕs Consort on Hyperion, with Ann 
Murray singing Juditha. WeÕre using an edition prepared by Robert King.

These should be available from Fish Fine Music 350 George Street Sydney (talk to War-
wick), MichaelÕs Music Room Shop 17 Town Hall Square Sydney (talk to David or Dan) or 
online at www.buywell.com.

Footnote to Idomeneo

Several observant audience members noticed that the soloists had  pieces of ßesh-coloured wire attached to 
them and wondered if these were microphones to amplify the voices. The answer is no!
All the performances and the general rehearsal were recorded by the ABC for production of the CD  that will 
be released later in the year. As the soloists moved around the stage itÕs better to catch their voices directly, so 
they used very small mikes that are placed over their ears. Dardanus was recorded in the same way. But this 
was not used for ampliÞcation in the hall. What you heard was the singers' unampliÞed voices. Quite a com-
pliment to City Recital Hall's acoustic, we think.

What’s Antony doing now?

Antony Walker went straight back to the USA after Idomeneo, and on Boxing Day began rehearsals for Ari -
zona OperaÕs performances on Madame Butterßy.  His next assignment will be his Þrst performances as Pitts-
burgh OperaÕs new music director - MozartÕs Magic Flute. HeÕs also conducting BrittenÕs Billy Budd for Pitts-
burgh and RossiniÕs Otello for Washington Concert Opera in April. In the American summer heÕs returning to 
Glimmerglass which is a summer festival in New York state to conduct two works in the Orpheus cycle- Mon-
teverdiÕs Orfeo and HaydnÕs LÕanima del Þlosofo.

Are you are hero?

Pinchgut would not have been able to continue into its sixth year 
without the support of our heroes. Instead of looking forward to the 
production of Juditha, you would be saying "Do you remember that 
funny little opera company that did a couple of shows in City Re-
cital Hall a few years ago?"  So we are all very grateful to the he-
roes.

But, frankly, survival in times such as these is a struggle. We do not 
receive substantial support from governments and although box ofÞce has been very good, it does not 
cover our costs. We economise on everything except the music, which we are determined to make as 
good as we possibly can.

If you would like to talk about becoming a hero please contact Liz on  0407 916 802 or at 
liz@pinchgutopera.com.au. She will be glad to tell you whatever you need to know about the company.
Or, if you are already convinced, send you cheque payable to Pinchgut Opera Public Fund to 

PO Box 239
Westgate 
NSW 2048

Donations over $2 are tax deductible and receipts for tax purposes will be issued.
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Dardanus CD
Our CD of Dardanus came out at the end of last year, and itÕs wonderful to hear the 
piece again. Opera-Opera has reviewed it in their March edition saying Ò ... exemplary 
vocal performances - not to mention the splendidly gutsy instrumental sound of the 
original instruments of the Orchestral of the Antipodes under Antony WalkerÕs baton at 
itÕs best.Ó If you havenÕt already bought a copy you can do so through any ABC shop, or 
Þne music stores like MichaelÕs Music Room or Fish Fine records, or at 
www.buywell.com.

ABC Classics have plans to record our production of Juditha. We believe we are the 
only opera company in the world recording all of its productions for CD release. We are 

proud of that and very grateful to the ABC for all the help they give us. As there are now Þve Pinchgut record-
ings available, they would make a great gift for an opera lover. 

Cantillation and the start of 2007

Cantillation has had a very busy start to 2007 with three back to back projects with the Sydney Symphony, 
and a couple of CD recordings.  First up was Symphony at the Movies with Michael Parkinson presenting; a 
fascinating collection of wonderful music from the movies. Just completed is BrahmsÕs German Requiem 
which saw Cantillation in its biggest version yet - 80 voices! The review in the Sydney Morning Herald said 
ÒCantillation ... demonstrated equal capacity for quiet introspection, rich resonance and forceful declamationÓ. 
 And coming up in March is Vaughan WilliamÕs Sinfonia Antartica with some of the Ponting pictures from 
ScottÕs expedition to the Antarctic. For more info see www.sydneysymphony.com.

A quick update on a few other people

Justin Way, director of Semele, Fairy Queen and Dardanus is directing Opera-AustraliaÕs just opened pro-
duction of HandelÕs Alcina, conducted by Richard Hickox. Sally-Anne Russell is starring in this as Brada-
mante. JustinÕs designers for Alcina are Andrew Hays & Kimm Kovac, who designed Fairy Queen for us.

Miriam Allan, who sang in Semele, Fairy Queen and Dardanus has been doing terriÞcally well overseas.  
Most recently she has been singing another beautiful work of VivaldiÕs for soprano Nulla in Mundo, pax sin-
cera with les Arts Florissants directed by Paul Agnew (Dardanus)!

Sara Macliver (Fairy Queen and Orfeo) has a new CD out - CanteloubeÕs Songs of the Auvergne. It has been 
very well reviewed, and is a beautiful listen. Available from ABC and Þne music shops, or www.buywell.com.

And thatÕs it from us. Best wishes from Ken, Alison, Liz, Anna and Andrew.

Pinchgut Opera Ltd ABN 67 095 974 191! email : liz@pinchgutopera.com.au
    PO Box 239 Westgate NSW  2048  ph. (02) 9518 1082  fax (02) 9572 8881

Sponsors

Latin Phrase of the Day:

To prepare you for Juditha Triumphans, we will teach you some simple Latin phrases over the year, 
many of which we think you will Þnd useful. The Þrst one is 

                      Òduo mediofermentumi - quamlubet amoÓ

which means “two middies, please love”. Try to use that phrase today.

Latin Phrase of the Day is prepared with help from Viki of Gleebooks. Gleebooks are at 49 Glebe Point 
Road Glebe and online at www.gleebooks.com.au.  Please send your favourite Latin phrase to 
ken@pinchgutopera.com.au.
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