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Reasons why your friends should see D&J

The best advertising for anything is a recommenda
tion from a friend. We know that many of you have
persuaded friends to come to Pinchgut perform
ances but we would like all of you to try even
harder this year to bring others to geeid &
Jonathan.

Tickets are selling well but we need full houses or
very close to that to ensure that Pinchgut can con
tinue. We do not receive substantial government
assistance so our major sources of money are box
ofbce and donations from generous supporters. In
other words, we rely on money given voluntarily by
people who enjoy what we do and want it to-con
tinue. And, frankly, that is the way we prefer it.

So, we are asking everyone to persuade a few more

friends to give us a try this year. Here are some rea
sons you can give:

~ They have nothing to lose but the bus fare.
OPinchgut VirginsO B anyone who has not been to
one of our shows b are entitled to our money back
offer. If they come to seBavid & Jonathan and do
not like it, for any reason, we will refund the ticket
price. We think we are the only opera company in
the world to make this offer.

~ Opera, the way we do it, combines drama, music
and surprise. The music is the most important ele
ment in our productions but many tell us that they
are emotionally moved by our stories and the way
they are presented.

~ The music of the French baroque b especially that

of Charpentier who composéthvid & Jonathan D
is not well known. Discovering an unfamiliar style

of music is a great experience for most people, even

if they are not dyed in the wool music lovers.

~ City Recital Hall is an excellent place to hear and
see opera. It has a great acoustic and a more inti
mate feeling than the larger spaces where opera is
usually presented.

~ They will get to see and hear strange instruments
b lutes, theorbos, basses de violin, baroque bas
soons and oboes amongst others.

~ Sara Macliver is gorgeous.
Now, if those things do not persuade everyone you

know to race out and buy a ticket, then may we po
litely suggest that you get some new friends?
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Pinchgut Opera presents

CHARPENTIER

DAVID -+
JONATHAN

City Recital Hall, Angel Place

Wednesday 3 December 7:30 pm

Saturday 6 December 7:30 pm
Sunday 7 December 5:00 pm
Monday 8 December 7:30 pm

Box ofbce now openYou can book
tickets through the City Recital Hall
Angel Place box ofbce

by phone ~02 8256 2222 oor 1300
797 118 (for the cost of a local call).

online ~ atwww.cityrecitalhall.com

Chiurs and other things E

Lully plays the lute in Louis XIVOs court (Pugt)

One of the more unusual and unfamiliar aspects of
the late 17-century French operatic orchestra is its
strict distinction between the duties and functions of
different orchestral members. The ever-inBuential
Lully (who to a large extent excluded Charpentier
from his sphere of inBuence) divided the orchestra
into two parts around the 1660s, each with very spe
cibc functions (and different payrolls!). The elite
and highly paid members of the so-called petit
chlur (or Osmall choirO) were responsible for ac
companying all the vocal airs and ensemble, a duty
which necessitated a high degree of musical [3exibil
ity and accompanimental bPnesse. The grand chlur
(or Olarge choirQO) constituted the rest of the orches
tra B the 24 violin-family instruments and the
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woodwinds. The grand chiur were generallyre
sponsible for all the dances, the overture as well as
the simphonies (instrumental music). Musicologists
have shown that the bass-line of the grand chlur chord, the Viol, & the Theorbo, for one no longer
(generally labeled Basse de Violon) was unbgured uses the Harp: The same Viol & the Harpsichord do
(this means that there were no numbers B Obgures@ot have the grace or the accommodation that one
b to indicate to the chordal instruments what har ~ Pnds in the Theorbo, which is appropriate for ac
monies to play) and so had no accompaniment companying all types of Voices, when this is only
whereas the bgured bass-line of the more active by the sole reason of its sweetness, which adapts
petit chiur (labeled Basse Continue) demanded a itself to weak & delicate [foibles & delicates]

varied chordal accompaniment by plucked and Voices; whereas the other Instruments obscure
bowed instruments alike. The partbooks of these ~ them. One asks therefore if in order to render the
late 17-century operas show that the bass-lines of perfect Song, it is necessary that it be supported by
both petit chlur and grand chlur rarely overlapped, the Theorbo?O

which means that the two groups generally never Erin Helyard

played together.
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of thetheorbe. BZnigne de Bacilly wrote in 1668:
OOf all the Instruments, those which are at present
most used for sustaining the Voice, it is the Harpsi

Information is fairly scanty about the exact make-up
of each chlur but a list for AcadZmie Royale de
Musique in 1704 (16 years after CharpentierOs
original production of David et Jonathas) gives the
constitution of the elite petit chlur: two solo vio

lins, harpsichord, two theorbos, two bass viols and
three bass violins; another list in 1712-13 adds two
transverse Butes but has one less each of basse de
viole and basse de violon.

Even More French Baroque

Many people have told us that our 2005-prg
duction of Rameau®sardanus was their
introduction to the music of the French ba
roque and it was so well received that we
decided to do another work from that era ths
year.

If you want to ex
plore the rarely
heard French reper
toire even further,
we suggest an ex
cellent 20 CD box
set of recordings
recently complied
by the Centre de
Musique Baroque
de Versalilles. It is,
we are told, the most comprehensive revie
of French baroque ever released.

Orchestral practices differed somewhat between
Lully and Charpentier. Lully had died in 1677, tak

ing his hated stranglehold monopoly over operatic
production with him. Jonathas et David was eom
missioned by a prominent (and wealthy) Jesuit col
lege in 1688; it is a school opera in much the same
vein as PurcellOs Dido and Aeneas. Therefore Char
pentier seemed to have been working with reduced
forces. His orchestral score (of which only one copy
survives) shows a four-part string texture rather than
the Lullian Pve-part one. The profusion of bgures in
the purely instrumental pieces seems to suggest that
the distinction that Lully and others had emphasized
between petit and grand chiur was not so premi
nent, with the petit chlur playing most of the time.
But even so, Charpentier is careful to designate a
petit chiur orchestration when the soloists are sing
ing and only indicates two treble instruments (often Discounts

it isnOt specibed, so Antony and | have to decide _
which solo instruments might be best). YouOll notice Many have taken advantage of the group discount

in our production that the petit chiur will consist of ~ Offer: For groups of ten or over on any night ARe
two harpsichords (myself and Neal Peres Da Costa),S€rve is $105, B reserve $85 and C Reserve $65.

It is available from the Fish stores at 44 Kin
St Sydney and the QVB Building and in

Melbourne at Thomas®s Music 31 Bourke $t.!!

two theorbos (Tommie Andersson and Deb Fox),
two basses de violon (Danny Yeadon and Nils-Wei
bolt) and a basse deéole (Laura Vaughan). The two
Butes will be Melissa Farrow and Matthew Ridley
and the solo violins will consist of our leader-Ra
chael Beesley and others of our crack string band.

The other bass players (Kirsty McCahon and James

Beck) will constitute thgrand cheeur bass-lines.

And which instrument of thgetit cheeur was the
most prized? ItOs difbcult to tell but an astonishing

This offer is still open although it is getting difbcult
to Pnd groups of seats together. As well, there is a
special price for people under 27 years: B Reserve
is $45 and C Reserve $30. Some evidence of age
should be produced for this. Of course, even without
these discounts we believe we are the best value
opera company in Australia. To book your group
call Craig at the Box Ofpbce on 02 8256 2222 and he

will look after your seats.

The David & Jonathan libretto is now up online

number of writers preferred the expressive nuances ©n the Pinchgut websiteere
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Realising the design

Andrew Johnston is Pinchgut’s production man-
ager. He is responsible for bringing the production
physically to the stage, on time and on budget. We
asked him to tell us a little more about his job.

Each August the director and designers present
their design for that yearOs opera to the Pinchgut
team. This gives us three months to pull together
everything the production might need. Anything
from Pnding someone to make a bve metre tree to
locating a snake-wrangler.

Just how we realise a set usually depends on how
ambitious the designers have been. The more am
bitious the design, the more likely that many of us

will be spending weeks on end clutching hammers,

saws and paint brushes. If the design is modest, we

can pay someone else to make it for us. Our de

signers to-date have been a fairly ambitious bunch.

Without our own workshop
space we usually have to bnd
someone who can make our
sets on their own property.
Though when really stuck,
Ken and LizOs garage and the
adjoining pavement can-ac
commodate a surprising
amount b as evidence by the
. 5-metre towers that came-to
I gether there in the lead-up to
g - " Dardanus. We have been very
lucky in the generous support
= of many people who lend us
_'i their substantial expertise at
& very friendly rates. Several of
Dick Weight and the OUr sets have been made en
Idomeneo pier  tirely by Dick Weight, an ex
tremely experienced set and
props maker and artist, in his Newtown yard. Dick

has made for us a bve metre tree (that came apart to

bt into the Angel Place doors), a twelve metre
weathered and barnacled pier, a ten metre high im
print of a hand, a two metre sculpture of an Assyr
ian head, together with a variety of thrones, a boat,
a shield, several guns and much, much more. We
are very lucky to have him as a Pinchgut friend.

Many Sydney arts companies are also extremely
helpful. Opera Australia, Sydney Theatre Gom
pany, Company B, Bangarra Dance have lent us
many and varied things, from cyclorama cloths,

curtain tracks, innumerable props, costumes, and so

much, much more.

An important part of the process is the consultation

with Antony. Can the singers be on differentlev
els? What affect will the set have on acoustics?
Will the set be noisy to walk on? Is there any dan-
ger to extremely valuable instruments from RBying
sand or splashing fake blood? (Sorry Kirsty!).
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Once weOve worked out how our sets will be cre
ated we do a presentation to our colleagues at An
gel Place B so we can assure them that erecting an
eight metre scaffold or dumping tonnes of sand on
their stage is not going to damage their lovely hall.

Costuming our soloists and the entire Cantillation

is a gigantic effort. Again we are helped out by
some dedicated volunteers who have helped out on
many productions (thanks Elaine, Moira, Jan, Jen,
Gwyneth and Jeanette). A tiny warm-up room at
Opera Australia is often our wardrobe central into
which is squashed costume racks, several sewing
machines, bolts of material and countless people
sewing, cutting or trying on costumes.

If the production calls for animals, children, naked
Bames, weapons or elements suspended from the
ceiling there are regulations to be adhered to, pa
perwork to be provided, permission sought.

One lesson weQve learnt over our seven productions
to-date is: ask Cantillation prst. 1tOs amazing how a
chorus of about eighteen people can provide
siblings who are herpetologists, spouses who are
vets, factories that make ties for us ... even whole
rehearsal spaces.

Typically the Pnal touches to set and costumes are
applied at around 7 pm on the evening of opening
night. Five days later the whole thing is gone. Oh
E and thereOs also the lighting D next newsletter?

Musica Viva presents Hesperion XXI this
November at City Recital Hall Angel Place

A long awaited
and much an
ticipated!re
turn. Jordi
SavallOs
Hesperion!XXI
has been at the
; forefront
oflearly music performance for more!than
thirty years. This scintillating!reconstruction
of rich music from ages past will transport
you to!15th century Spain and back.!Centre
around the four acclaimed!members of the
remarkable Savall family, Hesperion XXIOs
distinctivelvoices combine with rich instru
mental!colours to make musical magic
that!transcends all expectations.!

=N

There are two concerts in Sydney on Thurriio
November, 7pm and Sat 22 November, 8p

Ticket bookings: City Recital Hall - 02 8256
2222 orwww.cityrecitalhall.comFor pro
gram info and extra events around this tour
visit www.musicaviva.com.au
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So - whatOs it like to be in the chorus? David and Jonathamand the French Community

We asked John Pitman, member of We have let many members of the French commu
Cantillation, this question ... nity in Australia know about this Australian pre
miere of a great French baroque opera.

é%éﬂgg?téorgdhc::ti%%rtilsc |gag$ivlirl1egae We are delighted that the principal of the French

and a cause for celebration. It of School in Maroubra, _Lche Condorcet - M. Francis
fers the opportunity to work with Cappe has taken an interest in CharpentiguGig
some of the bnest musicians in & Jonathan. Senior students from the LycZe will
Australia and to be a part of some attend the performance on Monday 8 December.

thing special. | have been lucky Francis Cappe tells us thdty&¥e comes from a
enough to have been in the chorus Greek name : lyceum, the place where philosophers
for the last three productions - ysed to meet their students. Condorcet was the fa
Dardanus, Idomeneo andJuditha. ther of the French public education system. 1tOs now
Each production required all of a two hundred year old tradition, along with our
the chorus to rise to new chal ppg| exam, the Baccalaureate, which was created in
o i it lenges, some artistic, some intel 1808 (by Napoleon). Our school, situated in Marou
ohn INuditha |ectual and some physical. bra, lis developing quickly. We will have six hun
A Pinchgut opera is a huge commitment for al-par dred students this year, educated in French. We fol
ticipants, none more so than for the soloists. For thel®W the French curriculum, plus lots of English-lan
members of the chorus it is a commitment on many 9uage and literature courses. A third of our students
fronts. There is the time commitment to attend the cOmMe from!Australian families, interested in having
rehearsals over the three week period prior to thePilingual children.O  www.condorcet.com.au
production. However, preparation begins weeks, if
not months ahead of the brst rehearsal. Chorus an&©ntest

soloists are expected to attend the Prst rehearsatne answer to the last contest ® how many cheeses
with the music and libretto largely committed 0 a5 payid taking to the Israelites before he killed
memory, which for some, myself included, is &sig Ggliath D was ten (1 Samuel 16:17). We are not
nibcant cerebral challenge. Of course itOs not jusfsiq nor to any Biblical scholars speculate about,
the chorus music that you need to know; you also\nhat varieties they were.

need to know the cues and how many bars of rest

there are between entries. Then thereOs the librettolt is getting very difPcult to set questions. The

just when you feel you have mastered the music,combination of a very erudite group of readers and
thereOs the French, Latin or Italian libretto thatWikipedia make our questions too easy.

needs to be coupled with the music. Having an un . .
P 9 So, here is one where there is no correct answer.

derstanding of the language is an enormous help - ; :
because there~ iSs a context in each line. But if, like ?;]T:révs'ggertwhgubeh:%? gﬁésgrr;;\{nzgrgels tg?\lr;nﬁt
me, you donOt have conversational Latin at your 9, 9 Ply.

. : : two operas that Pinchgut should produce in the fu
Dngelrtlps, f[hendyou havekthe optlor} C;]f I?'arnlng tTeture. give reasons ingbfty WOI‘dS%I‘ less, why your
translation in order to make sense of the line, or else, . ’ : : ;
you can leamn syllable by syllable, suggestions are appropriate for Pinchgut and Syd

ney audiences.O

At this point you are entitled to feel a sense of
achievement. You can almost feel your brain swel
ling under the strain, but itOs not over yet, becaus
itOs time to meet the director and learn what you ar

%Olrllg to hlave tt% dg on stagf, and, in the case Ofpnq that®s it from us. WeOre looking forward to see

Each director is very different. Some are very-pre Ken, Alison, Liz, Anna and Andrew.

All entries received bken@pinchgutopera.com.au
p to October 21 2008 will be read. The prize is the
0 CD seiMusic of Versailles mentioned above.

scriptive, having a clear idea of what will happen Pinchgut Opera Ltd ABN7 095 974 191
and when. Others are more Ruid, allowing the pro email :liz@pinchgutopera.com.au
duction to evolve through the rehearsal period. As a PO Box 239 Westgate NSW 2048
member of the chorus, you simply have to adapt, ph. (02) 9518 1082 fax (02) 9572 8881

and try to enjoy the process as the creative tensionsponsors
mounts. It is a tremendously rewarding experience.
Personally, it takes me well outside my natural com A o
fort zone, and forces me to confront my insecurity. - - B ot e
But, like each and every fellow member of the com
pany, | feel richer for it. Viva Pinchgut !

2

- artsnsw@

If you donOt want to receive the newsletter please let us know.
Would you like us to send this newsletter to a friend?
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